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1. THE_"DREAM QUEEN" IS A MARVELLOUS OPPORTUNTTY TO
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final printout, otherwlise 1t's not going to show up!”
6. YOU DON'T HAVE TO DO THIS UNTIL THE SKETCH IS
FINAL ISED, THEN YOU CAN REALLY PUT IN THE BLACK & THE

- OMPARE. ARTWORK SIDEBY-SIDE! And do you know what [s
. fhe thing that has struck me the most about all of this
. art by comparison? The most outstanding plctures are
inot only just some of the best artists' work, & not

" even always Eman's, but those who use strong confrast
 to.real ly accentuate thelr pictures. Those that have

- the most bladk-&=whlte contrast stand cut the most--

SHADING ETC. Otherwise, all of our sketches are going
1o lock Iike a child's colourbock for sure, just no-
thing but cutlines that expect them to furnish all the
colour! We've got to put more colour into these biack-
&-white covers!

7. EMAN IS USED TQ DOING COLOUR, HE'S A PROFESSIONAL

COLOUR ARTIST & KNOWS ALL THAT HIGHQLASS STUFF=-which

= 1 llke black backgrounds & white flgures & shading, or

;f LIKE | USED TO TELL THOSE LONDON CHINBROCKERS:

. "_Isten boys, we can't do your $2,000 colour edition
©any more, but that doesn't mean we have to forsake

. olour altogether! We're working with three colours:
 Black, white & grey! Amen?”

7 3¢ 50 |_WANT YOU ARTISTS TO TRY TO PUT A LITTLE MORE
‘1 COLOR INTQ YOUR SKETCHES, MORE BLACK BACKGROUND! On
Eour present cover of the Queen, of course, Eman was

§ mking that sketch to colour himself, so naturally he

'%?.'Jusf'ncre or less made outlines & didn't bother with
- black contrast or shading. So In order to use his cover
& In cur black-8~white, we'll have o Invade his sacao-
Fesanct art & colour It up for us black-&-whitel

4. THE SAVE 1S TRUE IN PHOTORAPHY: Most of the FN
- material that the Family has sent In Is very good, but
some s really pltiful, 11's so washed~out! They're
- Just all grey & no strong bladks, no strong whites, no
. oonfrast. They need grey too for shading [n-between,
. but they're just washed—out, & by the time you get'm
printed they're just ridiculous!

5. I'VE BEEN TOLD THAT EVER SINCE | FIRST STARTED
GETTING FRAYER LETTERS PRINTED, the printer would tell
™, "Now |lsten, buddy, you've gotta furnish me with

photos that have stronger contrast, stronger blacks,
. ’whh‘ar whites & shades of grey In-between, or they're
Just not golng to came cut good in the printed edition!

You've got to make the original sironger, blacker &
¥hiter & greyer than what you expect to see In the

Is fine when we can afford 1t, but right now we can't,
except for the calendar., He's working on the celouring
now & they are gorgecus! But you can't really appreci=
ate them In black-&~white because they don't have
enough colour In them; he's planning to add the colour.

8. BUT WE'RE NOT DOING RED, YELLOW & 8 UE, WE'RE
DOING BLACK, WHITE & GREY!—And we have got o have the
bladks & the whites & The greys In there to bring out
the colour of these black=4=white posters! The ones
that have more black & startling white In contrast &
then shades of grey In-between are the ones that look
the most colourful & stand out the mostl Simple |ittle
line sketches hardly show up at alll Alongside the
others they almost lodk |lke a washed-out photo or a
palz chlld's colourbock with nothing but outlines.

9. AND YOU KNOW WHO DOES THAT THE MDST & WHO'S A REAL
EXPERT AT | T?—MICHAEL. CHRISTIAN REALLY MAKES USE CF
THOSE BLACK BACKGROUNDS! And it's |lke our lesson on
good & evil, the good stands out so much better against
the badkground ot evill Light Is so much more appreci-
ated 1n darkness!—Abe Snowman's another one!

10. AND BE SURE YOU GET SCME TAN & SHADED CHARACTERS
IN THERE, BY THE WAY! Don't meke'm all lock |lke
they're a bunch of Westerners! You've got to throw some
Easterners [n there all the time now!—At least half of
the people [n your sketches, if not more than thatl

11. YOU WANT TO SEE HOW TO DRAW EASTERNERS, |'Il tell
you who can do 1t & who's right over there & has been
doling it since the beginning=--Michasl Christian! Lodk
at hls Easterners & you'll know how to draw'm! | don't
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Know how he does It or how to explain It, al| | know Ts  Immediate|
they look |lke Easterners. And a lot of the Easterners o work wi
lock a great deal the same, it's hard to te]) whether » lodk through these MNs & see who are same pf
they're Japanese, Chinese or what! mst gorgeous gals araundl—Not just al| of aur wh

12« THE onLY REAL DIFFERENCE You CAN STRIKE IS WHEN Westharners or Austral lans, [+'s the Easternary +
YOU GET TO THE [NDIANS] They are distinct, real [y selves! They are gosSeorgeous! | just don't think |°
different & quite black. The Indians have Western Aryan

| over saw any prettier, sweeter, aptor Ittle glris In
i profiles & features, but Black skins. You could just my whole |jfe! :
> ME OF THE TIME AFTER BE|nG IN THE

Y sa their beauty. Ye had real” live noge
th & work on, so he has an advantage) And

(| shade In the skins almost bladk on the pictures you've 22+ IT REMIND
| already got & you've got an East |ndian! QOURTHOUSE A LONG TIME ONE DAY WITH COLOURED FOLKS, |
i 13« WE NEED MORE PEQPLE OF JFFERENT RACES! AFTER A out & began 5 see all those white paoole & | s
!ﬂ AL, YCXJ'DBENAAZEDHOMMANYPE(PLEARENOMWTHE 1o Dr. Koger, i ¢ -
| EAST! And acoording to +he latest finance report, the don't they?n Well, the fact of the matter |s, Beloveq,
l ‘ Easterners are the heaviest givers! They've out-strip- they are washed outl=—1al And thelr who iz CIvI | Isatfon gl
Ak all the rest of'ml—And yef soms are In the poorest & o|Fres & sconanles & countrles are just 3bout to - i
?."{! of flelds. |'m sye they're gIng to feel neglected [f get washed Up, 3s well as washedmogt] }

we koep plcturIng nothing but Westerner! I'd almost 23, SO LET'S GO EAST IN OTR QT T start including the

i f. rather have them all lock Fastern than nothing but 4 Easterners more & mors or a change! |f there's am | -
": | bunch of Westerners who are fading out of the plcture Imbalance, there

1 anyhow!

art than there are Westerners! And comz on wlth morg
¥ 4. IF ANYTHING, AT LEAST TWO~THIRDS OF THE WORLD'S bladk contrast to the whitel The blad offsets the
| POPULATION OR MORE 1S COLORED OR EASTERN, & VERY Few white & makes +

he white stand oyt even more, A | think
[ 1 ARE WHITE WESTERNERST So come on, let's make our art a Michael Christ]

e e O O D O e

an does that the most,
: [T+tle more Worlg Universal, shall we? Try to squeeze 24, ABRAHAM SNOWMAN 1S ANOTHER ONE WHO USES THAT g,
, In some more Fasterners & darker skins. Any art that we  STRONG CONTRAST, heavy blacdks X whltes, Hic peopls are .
H haven't actyal ly printed yet, we could sti]| maybe a ITtte bit ugly

| but It's a kind of 3 fascinating ! o
1 darken Tn some of them. That's very important. ugliness, sort of'hlppy—arf ugl Iness!

L D EVEN THOUGH MICHAEL CHRISTIAN'S RASTERMERS 22" ST EVEN THOUGH MICHARL ORISTIAN'S sTAND o &
; ARE MOSTLY JAPANESE & CHINESE & QUITE LIGHT, NEVERTHE-  MORE & ARE MORE COLOURFUL & MORE ORJENTAL, THEY LACK A+
o TR LOOK VERY ORIENTAL. T know T9's ' 7Ty PIRITUAL DEPTH. They're a ITFls bIT Bliq somet Tnes..
{1l affer all Thesa yeas of belng

a Westerner & drawlng EverybodyTs gr nning, averybody's always happy. They
i nothing but Westerners & not even real Ising that two-
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need some real inspiration | ke Jac & Eman's art. W
thirds of the World's population are not Westerners & 26. SOME OF You ARTISTS HIT IT SCMET IMES Wi TH REAL b
n are not White! [t's a drastic revolution in our art! INSP[RATION, YOU REALLY GET THE MESSAGET You real Iy [} o p
i 16. WE HAVE GOT TO 8e MORE COMPREHENSIVE |N OR ART!  feel an Inspiration, 1T makes The halrs stand up on theid g
.l We've got to be more Inter—racial, |ess discriminating  back of your neck & glves you a |1+te tingle & you ge 1
| 3 less Western & |ess White & meh more Eastern! Thet's  that witness of the Spirlt that this Is |lke the real T
| the future! so lot's hep 1o 1+ 4 |et's start slanting thing! Terrific! There's Just something aboyt [+ Fhat s |
| those eyes, whatever I1ttle minor change you'wve gt fo  just goes check! And there's other art that just goest o3
make to thelr faces to make them lack Fastern! Aboyt flat, blanl [t's Insipld, It's sitly, it's too child-is) &
o2l you've ot to do to most of them |s s|ant thelr ish, it's anateurish, it's shal low & sometimes almost!t 1%
’ #ves a [lttle bit & darken thelr hair rldiculous! It's almost an fnsult +o fhe subject! .\ 4
! 17. WE'VE GOT FAR TOO MANY BLONDES! In fact, thismay 27,7 ) was 5o DISAPPOINTED THAT HART GAVE ONE OF THOSE if Tt
shock you, “but both Fimes That | sa +he Holy Spirlt,  GORGEOUS PROPECIES To SOME_ARTIST THAT JUST BUTCHERED &
She wasn't blonde! She had very dark halrl [+'s too IT! It was pitifull Forget the old bocks & Iong Let- hij
late now to change all these renditions we have |n tors, most of r people of the future in thls area &

| There of Hor belng a blonde——e haven't got +ime——by+ the chlldren are g@lng to be getting 11 all out of thel

of Those Komix can sway thelr oplnlon
surely She must be blonde! "“~that's 5 shoci | & thelr emotions & thelr concept so that |+ can élther
| 18. IN ALL THE HOF FMAN MASTERPIECES & THE GREAT GER- KT the text o

bring It alive! Elther kill I+ or maks
| MANIC, TEUTONIC & NORTFERN & WESTERN CLVILISED MASTER= 11 Ilve! Which are you going to do? Well, ['([ tall *
i PIECES OF JESUS HIS XIN T5 WHITE, but the only +ime | you, | make sure that Jac

Over saw Him, He was ol

L eTe

Jac  mekes'm livel ! ride hls by
H s ollve-skTnned with black halrl ™= tall o make sure [+ comes out the way | know 1t ought®iad " ve
50me of the artists did pretty good in T o 2 of thelr 1o be & he's dolng tarr|flc! o e i %
plx after that, but then they forgot all about 111 28. JACCH CARTOON USED T0 B¢ GOO0D AT EVEN SHOW | NG g e
19 | WOULDN'T MIND (F You'D make JESUS LOK A LITILE MOTIONT | expact our artisTs 10 do the impossiblel | | he
MORE EASTERNT He was arlentall He was Jewish! He %35 a  expect them to make thelr black-8=whltes look |lke 1w
bladv-halred, ol Ive~skTnned, Orlental Easterner! Now colour, & thelr stil| shots Jook |lke motion plctures! i Al
let's get that dam Western white concept out of our That Is quite an assignmnent! L ¥
heads & let's get our pecple lockIng more Eastarn! 29. BUT YOU CAN SURE TELL THE CIFFERENCE WHEN YOU © ° 5
20. | THINK IT'S URGENT, AN DMERGENCY, BECAUSE THESE  LOOK AT DREAW QUEEN! Tf nofhing else, fhat's golng to ° fﬁ
KOMIX ARE POLRTNG TN X wire already haifway through 9e a beneflt just fram having seen thelr art side-by-
the material, o wo sure don't want the other half of side & In groups. You can see eight pictures at a H"TE'- QU
them & all the rest of them & all our kids for the next & YoU Can sure see which ones stand out the most! [17s) A
fo yoars think Ing everybody In the World Is whitel not only Just thelr good characterisation or Just thelr W
They have managed to salt ina fow Negroes & thought gx0d faces or autlines or beauty of the sketches, H
that was Mough colour, tut where are the Orlentals? that's not what real ly hits you the most, [t's that i
21, M%M gontrast, the use of Coloyr In your bladc-&=white! )
ARE DOING IT! He was the first fnnovationist, Because 30. | DEFINITELY WANT JAC _TO MAKE THE DREAM QUEEN A o
"e was living In that area & painting those peple, he  BRUNETTET [ think T$7s urgent, an emergency l--Bacause vl
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.th)"re making these pictures by the hundreds every
gonth & we've got to fell'm! |+ doesn't mean that fram
aow on everybody's brunettes, we'r‘g a mixture, we'we
’Fgof many brunettes & some blondes! Sut (111 Fel | you
-.thf now, JBsus was sure no blonde, the way He's ple=
“tu,-ed In most Western art!

" 31, THEY'VE GOTTEN A LITILE SMARTER IN MORE MODERN

13416

33, NOW ON THE FN PHOTOS THERE ARE SEVERAL REASONS
WHY THEY MAY NOT HAVE HAD ENGUGH CONTRAST. They may not
have had enough sun light, they may not have had the
proper contrast In the subjects & backgrounds that they
should have had in photowork.

39. TWO THINGS IN THE TROPIX YOU'LL FIND A LOT OF
TROUBLE WITH, thaf [ used fo have trowble with |n

[ iRT OF HIM, His halr s dark In nearly all the latest
pictures of Him. Sallman's head of Christ was another
Lblonde, a very weak-faced-locking sister at thatl I
|lke that one we used to have on our wal I, Jesus the
R'evoluﬂonery! That's my idea of Christ, only He needed
"p darker skin.
32, IT'S A FUNNY THING, BUT WHEN | SAW MARY [N THAT
YISION, SHE WAS A BIG BUXOM BLONDE LYING BESIDE Hi!?
gut the other one was a brunette, dark-halred, on the
lother slde. S0 whether she was a freak or the daugh ter
“of some Roman soldier or what, | don't know. | notlce
Cthe Germans have sure left a lot of their progeny
.behind in a lot of the countries they ocaupled, blondes
|4 yhatnot, even down as far as Tenerife! You're apt to
find freacs |ike that anywhere, but in the Fast the
blondes are a |lttle more freakyl-—a! Real ly rare!
| 33.JACS _ PICTLRES OF JESUS ARE GETTING PRETTY
;;'@!'His halr Is nlce & dark, he just needs 1o shade
[ His face a |1ttie more so He's not so white. The Queen
L at l=ast ought fo have a tan so they'd feel more In
Common with Her & not look |lke She's from the U.SeA.
(all the time! And Her hair Is definitely qulite dark—
- not jet black, but dark brown.
. 34, THE SEA SHOULD BE SHADED MUCH MORE—WHOEVER SAW A
ITE ? And whoever saw white grass? |f you've got a
black-&white television set or any black-&white photo
prints, you can see how these varicus things of God's
_(reation & Nature lock in black=-&~white, even though
they're actually coloured. Grass Is shaded, [t's grey.
The sea |s dark grey. Even the sky s not white, 1t+'s a
 |ight grey In black=8~white. So artists, you've got to
get those colours In your black=&whites! Let's get
- some strong contrastll Where you can use black, use It
generously, because 17 helps to bring out the other.
o 35, WHY DO YOU THINK GOD STARTED THIS WHOLE THING IN
<THE GARDEN OF EDEN? They couldn't even appreciate good,
everything was good! So [n terms of art He had to give
ithe good a black background so 1+ would real ly stand
Lot & you'd get the contrast to see how It was,
how white & |ight & beautiful it was campared to the
“dark background! 5o Those dark, even evil-look Ing back-
gounds are golng to make the beaut] ful I'1ght subjects
more!

4 centers of attention stand cut even
[ 36, FLOWERS THAT LOOK LIKE LILIES WOULD BE WHITE,

but how many white flowers do you ses? MosT flowsre are
iiverlous colours, so they should be shaded. So we can
_&ven darken that sweep of flowers or plants over Her

' head & the clouds around them, the background & Her

i halr. The pages of the scrol I, of course, have to be
White, becausa they're white paper, but he did darken
3_-:!]1'1'!3 parts of that anyhow. You ought to see me, |'ve
. ®t a good tan! | ought to have a tanned face! Maria's
Lstill'got her beautiful white body so she's stil|

L Prgeously white! The grass through her ses-through
BIrt should be darker, & that' || make her body stand
E._OLI“" even more.

acle IF NOTHING ELSE, DREAM QUEEN HAS TLRAED OUT TO BE
| ALART LESSON OF COPARITIVE ARTT 11's golng o shoe

i the bad ones how bad they are, & the good ones how good
& They are by camparison! we're doing the same thing with
06 pictires as we're talkling about bl ackedeh e
;E?ﬂjr_agr: Tou're gatting the contrast of the poor art
T The 9dod art & you can sure see the di f forencal

Florida when | did my own photowork, one was they sel |
you old faded film. Film gets old fast in this part of
the World, so don't get any film that's just about to
g0 out of date. Refuse to buy any fllm that's not
prefty fresh, three-to-six months old. Anything older
than that, forget Il If it's almost a year old & tha
date's almost expiring, forget I+] |1'1] fade.

40. ANOTHER THING, IT'S GOT TO BE DEVELOFED QUICKLY.
o the heat X the moisture causes It fo fade, & 11']|
even spot & mold! You have got to keep those labs
highly air-conditioned, because nearly all photographic
chemizals must be kept at a temperature of not over 68
degrees. | used to have to stick'm in the fridge or put
an Ice cube In'm to keep the chemicals cold. Because
mst of these chemicals are designed to be used In +he
North where 65 to 68 degrees s the average room tam-
perature! When [t gets warm I+ affects your negs, but
especially your primts! |+ washes'm cut & mekes'm lock
faded & grey Instead of black-&-white contrast!

41. EVEN SOME OF THE STUFF FRQM THE FROFESS |ONAL
DEVELOPERS 1S POOR QUAL [TY. IT could have been *he
original fiTm, Tt could have been the way they took 1t
It could have been the way they kept I+ & [t could have
been the way It was developed in warm chemlcals. So
It's hard to pinpolat who was to blame.

42. SUT WE HAVE GOT TO WARN OUR PHOTOGRAPHERS ARGUND
TE WORLD THAT THEY HAVE GOT TO BUY FRESH FILM & TARE
IT QUICKLY, IMMEDIATELY IF POSSIRLE! Don't It | hang
aound In the camera oo long, & keep the camsra In a
nize cool dry place. | wouldn't reconmend sticking it
in the fridge, but at least In an alr-conditioned room.

43. |_WAS HEARTSICK SEVERAL TIMES AT THE STFF | DID!
I knew 1'd gotten the photowork & everything else
right, but it just came out all washed out In the pan!
It's Just tragic, heartbreaking, when all your
work literally goes down the draln with the chemlcals!

44. YOU CAN BUY SMALL AIR-CONDITIONING UNITS THAT CAN
JUST SIT IN THE WINDOW, or even siT In the door To Dlow
it out In the houss. They have got to keep those cheml-
cals oold & those rooms have got to be coolad! And the
poor boys who work there deserve 1t tool [ f we're golng
To get good photowork, [t's gotta be alr-condi+ioned!

45+ WELL, YOU ARTISTS DON'T NEED A CESSON IN PHOTO-
WORK, YOU DO YOUR OWN! We don't have to worry about
your chemicals or the tamperature, except we want to
keep you hot for the Lord & dolng real cool work!

Hal lelujahl==To set the Iolts on flrel

(Note to Jac after he shaded in Eman's "Dream Quesn'
cover, according to Dad's suggestions:)

46. PTL, SON! THIS WAS A LOTTA WORK I=—SORRY I-0UT
IT'S BEAUTIFUL !—A great Improvement on Eman's artl—
Ha! | do love the daker Tnk background!=—Don'T you
think It's more striking & stands out more?l-=It's ter-
rlficl—"here sin (dak bladd) doth abound, grace

(bright white) doth moch more abound!'——Hal
(Rou5:20.7=~Amen? This | (Tustrates the whole Idea about
the contrast of "Good & Evil"l—Amen? | f this werl‘e not
a poster, | wouldn't be so particular.—But i1 be
seen by many for a long time, studied, absorbed &
memor ised!—So let's do T+ the very best we can In
bTadc=&~whIte—give 1t colaur! OK?—TxI—G@Y! |LYIl=0.
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