PEET

Try to find a lace when
someone is talkihg ® CEmeYS -
unless you are commenting live mction.

The VIR's we are using have auto-
matia level, and L |
whers you are wi ¢ mike gets

ked in and d

on a gertain
level, so use the mike to your
‘mouth ihb“ don't hide your mouth be=-

hind 8 mike = hold 1 t underneath
your chin, - SCrios
c [y HT

Oolours are measured in °Kelvin.
ggwon L;xtrme blue) has got up to

L L3
Lampe under 100 watt has got an erti=
mated 2,600 &K. [ s -

1?5_;{_9, doesn’'t see this difference
ag clearly as the camera, The cemera
we are using is adjuated for arfificlal
lighting at an estimated 3,200 '
while ;;w sunlight has an eatimated
5.500 "K.,--5o0 whenever we take the

y we naed to meke the

cgyl.;gh u\;!ac the camera sees as
ue) a e ggsg or

Eﬁw and for 15’?’:: put on en

OTENgE tilter in front of the lens,

Some cemeras have built in filters

and you adjust them aqually,

When we are Tilming" with ]

Lake ﬂ].f!; 28 the
cmarﬁs%wt ed for m’- which
hold 8 light temperaturs of an sati-

mated 3,200 or switch the came
to artificial light, ° camere

FILTERS FOR THE H D 2.

Filters are made by "Lee" or
"Rosco”. (Flame resistant can take
more heat,)

Blue filters are graded; full bl
1/2 blue and 1/4 ﬁlue. P '

For "filming" for example in a

room with + &nd you use the
doylight ee your main 1ight, you'll
poseibly need gne to lighten up

the dark areas, to make the contrast
between high light and lew 1ight less,

Uee the on the

gamg§§ an i:u would when "filming"”
outside, & mml?nrou ut &
sheet of 1/2 blye in front urpit.
For the camera we use it seems
Jé:\:;: Z lh}gesis i0g blue. On the
ona Spenceér In front of
window inside her caravan in "My D:;'e

Begine and Ends with Kide", T d
full blus on the lanp (800'w,). The

equipment, 80 we musﬁ.mnunumm
called a "Cliplamp”, like this:

You can get lamps with mirrors
from.60 to goo watts with an E27
sockat, 250w - 500w |ampe with mirrer
are made for photography and hes 8
colour 3;@pumtura of 3,000 'K =
3.2000 “E. The smaller lamps have a
lowar colour temparature, but sre
useable, An interview done with two
100w lamps whers the fuses are small
could do it, = ¥take it or leave it",

LIGHT SETTING
The old painters Enel to have their
ﬁgm_t in their atelibr coming from
e s wWhich gave them the gamg
all throughout day,
;avsn the first photo atelibrs were
ike thic) without any sunrays, just
the soft reflected light from a cloudy
.k{i or the asft blueish light from
a blue sky.
The soft light is alsoc best for
golours -
(with the correct exposure),

Let's take the gimplept form of

lighteetting, with in the
pl.r:‘t_':re and with . The gaaient
is

s but if you have a lamp stand
1t 1is to set it it and
a little higher than the camera (ab,
1 meter) B0 you can get a little more
contrast on the face.

Cne of the older film camera men
alna,ys wanted a "dip" under the noss,
that's the shadow from the nose, When
you use "frost" filter on the lamp it
will give a smoother line between the
lighted area and the shade,

2) If you have 2 lamps, you can

¥
set them up like this; Lemp Not as it
is, and lamp No2.you set up the

_Yeraon as ghown on the drawing, don't
e ur

t this lamp be stronger than yo
front 1ight, rather wesker. This lamp
is for hghtlngE up the halr and the
shouldera, oo the person gete gyt from
the background and it gives pore depth
in the cture, The background should
be slightly darker than the face, Don't
let m! light rays from this back light
hit th %1“8 in the lens, it will meke
your picture dull,

3 *ﬂﬁé Watch your watts! Are
yoﬁpva B and you have 10 ampire
fuses, your fuses can hold: 30 volts
x 10 ampbre = 2300 Watts, ar 110v x 15a
= 1650 W, If you go the other way and
you want to uee 3 lampa of BOO wi
3 % 800 = 2.400 W,- 2,400:1230=10,4 amp,
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1 Actors might. cooperote J

lamp wae about 1 meter's distance
from her, the lamp hee to be thet
¢lose in order %o bumeodo:t &t

1ight on her face compared to ne
1“31':‘ in the window behind her, Her
face was 8 little too blue, ]
on the lamp would have made an
then_ the lump wouldn't have had to_be
80 clpse to her face, as 1/2 blue lete
more light through. ‘“’2 blue makes
the colours & little more red, but
not too diatracting.

The filter should be an estimated
‘}%?o_n eway from the bulb - too close
waked 1t melt or turn brown in the
hot spot, Also do pot use two filters
together as they w melt and stick
together,

You probably will not be able to
buy these filters in a pheto shop,
ask for the importer, or go to &
film or TV studio {or a theater), as
they always have scme pleces of
filter laying around.

FT FILTERS ON THE b

Fllter we use: Lee "lleavy Frosti™

(Peter: "I was wondering if it
would help to hang
feet in front of the lighia so that
the light is diffused through the
tracing paper)) "Maybe sc, I don't
know. That is probably why they use
those special panels on TV lights, a
great b!.E translucent thing in front
of the lights." (Mugshots, 979:41)

In the early daye of TV we used
(Kalkér Paper, the eame kind archi-
tects use) tracing paper, but watch
out, i1t can gngu* :ﬁih fire if it
geta too hot, as or me once
when we were filming old viking gold -
and sllver brooches in a museum,the

puseum is 8till there! (ses "Lipht-
setting).

LAMES
The ;amF We use are "[an.ir%" fro
Italy, called "Red heads™ Ip ,':Iandl:‘
The lampstands from "laniro" g0 up to
an eatimated height of 2,5 meters.
Theee lamps we also used in TV
each lightman had 4 of theee 1@9:1

and when out travelling, we could do
a lot with them, (It is also poseible

Lasts ca.Zomn| o get a 30 volt - 250 watt bulb for

this lemp and connect §t to & 30 velt

battery),
In the early days of TV in Horway
_,J we didn't have much money for bu¥ing

So using 3 lamps on one 10 Amp. line,
ir not:fng else is hooked up, =mey last
for 1/2 hour or ] but
to be sure you m._t._nuw_mq_&}!n
connect to B8t o
fusns, end the third lamp together
with your YIR GAmSrs on &
fuses linae,
S50 if we have the same setting as
before (see no, 2) and ndd &
to it ace it behind the cemsrs,
and just ni; snough sbove it so that
{ on't see the person’s mhadow on
ne wall behind him. This will %
the shade in ihe face and give
How you can lamp Kol &
little more to the of the person
in the picture, if you wish %o paint &
1little more gontrast in the face,

Ae you can see from the illus
the person is sitting about 1 mets
away from the back wall, so )
doesn't give any shadow on the wall,
If he/she caste a shadow, make Bure
that the shadow la ‘bchina the back of
his/her head and not behind hia/her
profile. Place the person st a allgnt

le to the camera, and place me
o 8t "tne same angle, 11'you preTer
the person to sit angled the other
way, Lampa Nol and No2 have to be
moved accordingly.

LIGHTING A GROUP OF FEOPLE

When shooting shote like this, and
the camera is on gys leve]l and you are
goomed out to wide angle, you'll get
.l.r.mf skinny lego, the wide angle shows
a plcture out of groportinn, 80 4
dwell on wide angle too long, but as
soon B8 you have sstablished the
sltuation, zoom softly into *2 shota"
(two people) snd keep the zoom in and
only change the focus as you pan alowly
to the different couples.

sho be B0 ﬂ.pa,! that
Et 'burub nut‘ﬂf. a?o{h clomeat by,
and gives too little light to thrse
furthest away,-if you concentrate

the liphtbeam and prll the light back,
i1t will give more equal light to the
whole group. Lamp 2 should be the main
1light you expose your picture with,
the couple in the back getns less light
from this lamp but more from Noi.
Lamp No3 ia egfsct 1igkt to "draw" or
lighten out the sctors from the bach
ground. It must be high enough Zrom
floor so that you don't get the lam:
in the lens when panning around,

When "filoing® people wit

use %s.t.é..u.&m fro= the gils,
lightis don't reflect on i==

ation
£
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